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27 January, the anniversary of the liberation of the Auschwitz death camp, has been designated by 
the UN as International Holocaust Memorial Day. 
 
 
"The International Day in memory of the victims of the Holocaust is thus a day on which we must 
reassert our commitment to human rights. [...] 
 
 
We must also go beyond remembrance, and make sure that new generations know this history. 
We Ƴǳǎǘ ŀǇǇƭȅ ǘƘŜ ƭŜǎǎƻƴǎ ƻŦ ǘƘŜ IƻƭƻŎŀǳǎǘ ǘƻ ǘƻŘŀȅΩǎ ǿƻǊƭŘΦ !ƴŘ ǿŜ Ƴǳǎǘ Řƻ ƻǳǊ ǳǘƳƻǎǘ ǎƻ ǘƘŀǘ 
all peoples must enjoy the protections and rights for which the United Nations stands." 
 

United Nations Secretary-General Ban Ki-moon 

(Un.org, 2016) 
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Mark  
 

Reasons for and approaches to integrating Holocaust Education into the English classroom. 
 

 
¢ƘŜ ŎƻƳƳƻƴ 9ǳǊƻǇŜŀƴ ŦǊŀƳŜǿƻǊƪ ŘŜǎŎǊƛōŜǎ ǘƘŜ ǊƻƭŜ ƻŦ ŜŘǳŎŀǘƻǊǎ ŀǎ ǇƭŀȅƛƴƎ άŀƴ ŜǎǎŜƴǘƛŀƭ ǊƻƭŜ ƛƴ 
fostering intercultural dialogue and in preparing future generations for dialogue. Through their 
commitment and by practising with their pupils and students what they teach, educators serve as 
important role models. Teacher-training curricula need to teach educational strategies and working 
methods to prepare teachers to manage the new situations arising from diversity, discrimination, 
racism, xenophobia, sexism and marginalisation and to resolve conflicts peacefully, as well as to 
foster a global approach to institutional life on the basis of democracy and human rights and create 
a community of students, taking account of individual unspoken assumptions, school atmosphere 
and informal aspects of education." 
 
In 1980 I first visited Buchenwald concentration camp, as part of a five-month study trip to the 
German Democratic Republic, it was the first time in my life that I was directly confronted with 
fascism and ever since then have felt that we, as educators, have a responsibility to discuss these 
issues in classrooms across the curriculum.  On a human rights and English language teaching 
course in Sinaia in Romania in 2003 we discussed ways in which to use this famous quote below, 
attributed to Pastor Niemoller, himself imprisoned first in Sachsenhausen and then Dachau:  
 

First they came for the communists, and I did not speak out ςΟbecause I was not a communist; 
Then they came for the socialists, and I did not speak out ς because I was not a socialist;ΟThen they 

came for the trade unionists, and I did not speak out ςΟbecause I was not a trade unionist; Then 

they came for the Jews, and I did not speak out ςΟbecause I was not a Jew;ΟThen they came for me 

ςΟand there was no one left to speak out for me.  

It is part of education and a part of language education that we do all we can to create a world in 
which this never happens again and that we avoid scapegoating people on the basis of their religion 
or ethnicity. This is a central challenge in Europe today.  

Why now? 

Since 1989 there has been a huge rise of nationalism in Eastern and Central Europe.  A British 
historian, Sir Ian Kershaw, noted for his biographies of Adolf Hitler, has described the rise in 
populist far-ǊƛƎƘǘ ƎǊƻǳǇǎΣ ȄŜƴƻǇƘƻōƛŀ ŀƴŘ ǊŀŎƛǎƳ ŀŎǊƻǎǎ 9ǳǊƻǇŜ ŀǎ άŜȄǘǊŜƳŜƭȅ ǿƻǊǊȅƛƴƎέ and that 
democracy is deteriorating on every level across the continent. It naturally makes ƻƴŜ άǘƘƛƴƪ ōŀŎƪ 
to the pre-ǎŜŎƻƴŘ ǿƻǊƭŘ ǿŀǊ ǇŜǊƛƻŘΦέ He said it was wrong to draw direct parallels between the 
current climate and "the dark ages of the 1930s, but he did say support for populist political groups 
άŜŎƘƻŜǎέ ǘƘŀǘ ǇŜǊƛƻŘΣ άǿƛǘƘ ŀƴ ŀƴǘƛǇŀǘƘȅ ǘowards outsiders now directed at Islam and migrants 
ŀǊǊƛǾƛƴƎ ŦǊƻƳ ōŜȅƻƴŘ 9ǳǊƻǇŜΦέ 
 
In June 1990 I took photographs of Bertolt .ǊŜŎƘǘΩǎ grave in East Berlin, another key moment in 
deepening my commitment to do something about racism in my English classes and make 
Holocaust education a part of my work.  Lƴ DŜǊƳŀƴ ƛǘ ǎŀȅǎ άWŜǿǎ hǳǘΦ tƛƎ WŜǿΦέ  
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How to work with the Holocaust with students in the ELT classroom 

As a teacher trainer in Budapest in 2010, 20 years later, on my methodology course at ELTE 
University in Budapest we visited an exhibition at the Holocaust Museum linking present day 
examples of anti-semitism with the past and the students wrote lesson plans of what they might do 
in their classes with a similar visit. As English language teachers and as educators we have a 
responsibility today to bring young people up in a spirit of democratic citizenship and finding space 
for holocaust education may well contribute to this in a positive way.  

The beginnings of this project 
 

At a summer camp in 2015 in Serbia, organized by SOL (Sharing One Language), we visited a site in 
Novi Sad on the Danube where Hungarian fascists shot Jewish people into the Danube.  There is a 
monument there now.  
 

 
Photo by Mike Harrison 
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On the following day of the course we had a discussion at the end of the day which lasted two 
hours 20 minutes on what we could do in our English classes with holocaust education, the aims of 
which would be to bring young people up in a spirit of internationalism and anti-racism. This poster 
captured the ideas that teachers came up with and which inspired Margarita Kosior to do the work 
she did around Holocaust day this year.  

 

Photo by Mark Andrews  

Eva Nagyová in Slovakia, who was also on that summer camp in Serbia in 2015, also did some work 
on the Holocaust in her town this year. Like Margarita, who visited the Jewish Museum of 
Thessaloniki, Eva went out of the classroom too and made these observations after her work.  

ά{ǘǳŘŜƴǘǎ ŀǊŜ ƳƻǊŜ ŎƻƴƴŜŎǘŜŘ ǘƻ ǘƘŜ ǊŜŀƭƛǘȅΣ ŘŜŀƭƛƴƎ ǿƛǘƘ ŜŘǳŎŀǘƛƻƴŀƭ topics and showing that 
many of these issues are connected to the place they live in. It helps them to know and understand 
their home town better from a different perspective. They also enjoy exploring in other 
surroundings than a classroom. 

I try to choose topics which students can use for the maturita speaking examination, they need to 
be able to speak and have an opinion about various topics in English. I believe having a closer 
personal relationship with the topic makes them understand it and remember it better. 

I plan the curriculum including some international memorial days, some are connected with the 
topics in the book and as a follow up I organize a lesson in the gallery, museum or in the town. I 
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usually do it in the last lesson of the day when we ŘƻƴΩǘ ƴŜŜŘ ǘƻ ƘǳǊǊȅ ōŀŎƪ ǘƻ ǎŎƘƻƻƭ ŦƻǊ ǘƘŜ ƴŜȄǘ 
lesson or when the school has a program in the town after the program and ǿŜ ǎǘŀȅ ƛƴ ŀƴŘ Řƻ ƛǘΦέ  

This was the gallery visit to the Holocaust Museum. 

 

Photo by Eva Nagyová 

In 2016 there is a huge need to challenge a view of the world whƛŎƘ ƛǎ ǊŜŘǳŎŜŘ ǘƻ άǳǎ ŀƴŘ ǘƘŜƳέ 
and Holocaust Education done well is a way of challenging this and locating it within the present 
day. 

¢ƘŜ ǇƘƛƭƻǎƻǇƘŜǊ YǿŀƳŜ !ƴǘƘƻƴȅ !ǇǇƛŀƘ ƛƴ ǘƘƛǎ ȅŜŀǊΩs BBC Reith lectures has said that a feature of 
ƻǳǊ ŜǾƻƭǾŜŘ ǇǎȅŎƘƻƭƻƎȅ ƛǎ ǘƘŀǘ ǿŜ ƴŜŜŘ άǳǎΩŜǎέ ǘƻ ΨǘƘŜƳǎΩΣ ŀƴŘ ŎƻƳǇƭƛŎŀǘŜŘ ǎǘƻǊƛŜǎ ƳŀƪŜ ŦƛȄƛƴƎ ǘƘŜ 
us really hard and so we prefer simpler stories. And the story that was invented in the eighteenth 
century of the nation with the single spirit is a ƴƛŎŜΣ ǎƛƳǇƭŜ ǎǘƻǊȅΦ LǘΩǎ ƴƻǘ ǘǊǳŜ ƻŦ ŀƴȅǿƘŜǊŜΣ ŀƴŘ L 
ǘƘƛƴƪ ƛŦ ȅƻǳ ǿŀƴǘŜŘ ǘƻ ƳŀƪŜ ƛǘ ǘǊǳŜ ȅƻǳΩŘ ƘŀǾŜ ǘƻ ŜƴƎŀƎŜ ƛƴ ǘƘŜ ƪƛƴŘ ƻŦ ōŀǊōŀǊƛǎƳ ǘƘŀǘ ǿŜ ǎŀǿ ƛƴ 
the middle of the twentieth century.  

Reasons for doing this work in English 

On Holocaust Remembrance Day in 2016, aƛƭŀƴ LǾŀƴƛŏ in Osijek Croatia did a lesson on Diana 
.ǳŘƛǎŀǾƭƧŜǾƛŏ, a woman who saved 12,000 people, mostly children from ¦ǎǘŀǑŀ held in 
concentration camps in Croatia.  Doing the lesson on Diana a student in his class asked him, with a 
look of shock on her face, ǿƘȅ ǘƘŜȅ ǿŜǊŜ ǘŀƭƪƛƴƎ ŀōƻǳǘ ƘŜǊ ƛƴ ŀƴ 9ƴƎƭƛǎƘ ŎƭŀǎǎΣ ǿƘȅ ŘƻƴΩǘ ƘƛǎǘƻǊȅ 
ǘŜŀŎƘŜǊǎ ǘŀƭƪ ŀōƻǳǘ ƘŜǊΦ aƛƭŀƴΩǎ ǊŜŀŎǘƛƻƴ ǿŀǎΥ  

ά¢Ƙƛǎ ƛǎ ǇǊŜŎƛǎŜƭȅ ǿƘȅ L ŘƛŘ ǘƘŜ ƭŜǎǎƻƴ ŀƴŘ ǿƘȅ L ǿƛƭƭ ƪŜŜǇ ƻƴ ŘƻƛƴƎ ƛǘΦ  

I feel it is, firstly, easier to address such difficult topics in a foreign language and secondly, if it was 
just another history lesson it would be just another boring thing to forget whereas now it became a 
discussion topic that they can, and some hopefully did, bring home.  
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Another benefit for ȅƻǳǊ ƭŀƴƎǳŀƎŜ ǘŜŀŎƘƛƴƎ ƛǎ ǇǳǇƛƭǎΩ ŀŎǘƛǾƛǘȅΦ ²ƘŜƴ ǿŜ ǎǇŜƴǘ ŀ Ŏƭŀǎǎ ƻƴ ǘŀƭƪƛƴƎ 
about the refugee crisis and how the media was reporting on it my class came alive, suddenly those 
who usually drowse through the lesson came alive, had something to say, wanted, demanded to be 
heard.  

All of a sudden I went from someone pulling language out from them (they giving me a run for my 
money) to someone just moderating a debate with a smile of ease and satisfaction on my face.  

Not only do they want to talk, but they find themselves in the need of some vocabulary, trying to 
express thoughts and opinions, and again here you are offering it to them with ease, instead of 
ǇǳǎƘƛƴƎ ƛǘ ƻƴǘƻ ǘƘŜƳ ŀƴŘ ǘƘǊŜŀǘŜƴƛƴƎ ǘƘŜƳ ǿƛǘƘ ǘŜǎǘǎ ŀƴŘ ǉǳƛȊȊŜǎΣ /[L[ ŀǘ ƛǘǎ ŦƛƴŜǎǘΗέ  

My own work on Holocaust Day in Budapest, Hungary involved taking students to a shoes memorial 
which commemorates, like in Novi Sad, the Jews who were shot into the Danube by Hungarian 
fascists. The students imagined a person whose shoes were on the banks of the Danube, how old 
they were and how they might have lived. They also cut stars of David out of yellow paper and put 
them into shoes as well as pink triangles. They then threw their own names into the Danube on 
pieces of paper. (https://www.youtube.com/watch?v=2iNJHLlAT50).   

If we are going to teach about the Holocaust we need to understand what we mean by the word 
άholocaustέ, where it comes from and what connotations it has for different people.  This might be 
a good place to start with any work on the Holocaust in the ELT classroom. Different people define 
it in different ways and maybe students could define what they understand by it in no more than 30 
words, drawing on their existing knowledge and then compare what they have written with 
everybody else in the class.  

Finally, it is important to be sensitive to how students respond to this topic and to decide on 
appropriate age and level of English to do this. There are linguistic, cultural and pedagogical aims 
ǿƛǘƘ ǿƻǊƪƛƴƎ ǿƛǘƘ ǘƘƛǎ ǘƻǇƛŎΣ ƛǘ ǿƻƴΩǘ ōŜ ǘƘŜ ŎǳǊŜ ŦƻǊ ŀƭƭ ǇǊŜƧǳŘƛŎŜ ŀƴŘ ŘƛǎŎǊƛƳƛƴŀǘƛƻƴ ōǳǘ ƛŦ ǘŜŀŎƘŜǊǎ 
are thoughtful in their teaching, there should be a greater chance that students will be more open 
and accepting of other people and other cultures and not so quick to judge in negative ways.  

 

 

Auschwitz-Birkenau 

Photo by Mark Andrews 

https://www.youtube.com/watch?v=2iNJHLlAT50
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Mark Andrews has been involved in teaching social issues in ELT since 
training teachers in the German Democratic Republic in 1982.  Between 
1987 and 1989 he developed materials for working with music and social 
issues in a language school in Brighton and on a British Cultural Studies 
project with the British Council in Hungary between 1996 and 2002 he 
co-ŀǳǘƘƻǊŜŘ ŀ ŎƻǳǊǎŜōƻƻƪΣ ά½ƻƻƳ LƴέΦ  ¢ƘŜ ōƻƻƪ ƘŀŘ ǎǇŜŎƛŦƛŎ ƭƛƴƎǳƛǎǘƛŎΣ 
cultural and pedagogical aims to get students to think about the world 
more, care about the world more and to do a little bit to make it better. 
More recently with SOL (Sharing One Language) he has been involved in 

developing intercultural skills in both students and teachers. He believes that there is a need to 
integrate Holocaust Education into the school curriculum and is interested in exploring space in 
English Language Teaching as one way of doing this.  
Contact details: 
V Email: maarkandrews@gmail.com  
V Profile: http://markandrews.edublogs.org 
V Facebook: /mark.andrewsdon 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

mailto:maarkandrews@gmail.com
http://l.facebook.com/l.php?u=http%3A%2F%2Fmarkandrews.edublogs.org%2F&h=TAQHQEV6O
https://www.facebook.com/mark.andrewsdon?__mref=message_bubble
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 Margarita 
 

Growing up close to the place with human ashes 
   

I was born and raised in Lublin, Poland. My family home is within a walking distance of 15 minutes 
from what is known today as Majdanek National Museum, but between the years 1941 and 1944 
operated as a concentration and death camp.  I have been asked a number of times: what was it 
like to be growing up so close to the "cemetery of Europe" (Aleksander Ford). The weird, and 
possibly scary, thing is that it was very normal.  
 
I have visited Majdanek dozens of times: with school, with visitors from abroad, with local friends, 
and on my own. In fact, my first visit to Majdanek and other places in my hometown 
commemorating the victims of the Holocaust, took place when I was only five months old. On 1st 
bƻǾŜƳōŜǊ ό!ƭƭ {ŀƛƴǘǎΩ 5ŀȅύ мфтуΣ ǘƻƎŜǘƘŜǊ ǿƛǘƘ Ƴȅ ǇŀǊŜƴǘǎΣ L ƭƛǘ Ƴȅ ŦƛǊǎǘ ŎŀƴŘƭŜ ƛƴ ƳŜƳƻǊȅ ƻŦ ǘƘƻǎŜ 
ǿƘƻ ŘƛŘƴΩǘ ǎǳǊǾƛǾŜ ǘƘŜ ǿŀǊΦ .ŀŎƪ ƛƴ ǇǊƛƳŀǊȅ ǎŎƘƻƻƭΣ ŀ ƳŜƳōŜǊ ƻŦ ǘƘŜ ǎŎƻǳǘ ǘǊƻƻǇ ƛƴ Ƴȅ ŀǊŜŀΣ L 
remember laying wreaths and guarding the tomb of the Unknown Soldier at the main cemetery in 
my hometown.  
 
My father was born in 1928 and when World War II broke out he was just an eleven-year-old boy. 
Towards the end of the war, however, he was already a teenager engaged in the fight for the 
independence of Poland as a member of the Armia Krajowa (abbreviated AK), or Home Army, which 
was the dominant Polish resistance movement in World War II German-occupied Poland. I 
remember that my father was an active member of war veteran organizations for years, but we 
never talked about the war; I was too young and still not curious enough to ask questions. 
Unfortunately, I was only 17 when my father got sick and 19 when he passed away. Today I feel I 
missed my chance ǘƻ ǘŀƭƪ ǘƻ ŀ άƭƛǾƛƴƎ ƭƛōǊŀǊȅέΣ ŀƴŘ ŜǾŜƴ ƛŦ ƘŜ ƘŀŘ ǿŀƴǘŜŘ ǘŀƭƪΣ ōŜƛƴƎ ŀ ǿƛƭŘ 
ŀŘƻƭŜǎŎŜƴǘΣ L ǇǊƻōŀōƭȅ ǿƻǳƭŘƴΩǘ ƘŀǾŜ ƭƛǎǘŜƴŜŘΦ .ǳǘΣ ǇŜǊƘŀǇǎΣ ƛǘ ƛǎ ƴƻ ŎƻƛƴŎƛŘŜƴŎŜ ǘƘŀǘ L ŀƳ ǘƘŜ ƻƴŜ 
ǿǊƛǘƛƴƎ ŀōƻǳǘ aŀƧŘŀƴŜƪ ǘƻŘŀȅΣ ǊŜƳŜƳōŜǊƛƴƎ ŀƭƭ ǘƘƻǎŜ !ƭƭ {ŀƛƴǘǎΩ 5ŀȅǎ ǿƘŜƴ ƛƴ ǎƛlence, I lit candles 
there, together with my father.  
 
Despite its importance and the gravity of what it represents, Majdanek does not have crowds of 
visitors, just as Lublin itself is not a very popular tourist destination, and I have often found myself 
walking on my own among the old barracks. Such a walk gives you time and opportunity to think 
and reflect on the horrors which took place in Majdanek, Auschwitz and other concentration camps 
decades ago, and are taking place in many parts of the world today.  
 
Crows flying above the grounds and perched on the barbed wire surrounding the area add to the 
gloomy atmosphere of the place.  
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Photo credits: Dimitris Tzouris 

 
People living in the nearby neighborhoods can see watchtowers, barracks and fences from the 
windows of their homes and from the windows of their cars and buses on the way to and from 
work; just ordinary landscape for many inhabitants of Lublin. 
 

 
Photo credits: Dimitris Tzouris 

 
I don't think anybody can stay indifferent after a visit to a concentration camp, especially to a place 
as atmospheric as Majdanek. If you read Trip Advisor reviews, you will find comments such as the 
following: "life experience rather than a visit" or "a visit to hell and the worst of mankind".  I 
remember the words of a Belgian friend of mine after walking the grounds of Majdanek: "It's is a 
bad thing to see, but it is a good thing to have seen it." It's like a warning, just like the words 
engraved on the frieze of the Majdanek memorial dome containing the mound of ashes of camp 
victims: "May our fate be a warning to you". These words may make you shudder. The question is, 
for how long they will stay in your memory? 
 



10 
 

 
"May our fate be a warning to you" 

Photo credit: Dimitris Tzouris 
 

On educating the whole person 
and how this can be done 

 
27 January, the anniversary of the liberation of the Auschwitz death camp, has been designated by 
the UN as International Holocaust Memorial Day. Since for me ELT involves not only teaching the 
language, but even more importantly educating the whole person, I devoted the end of January to 
a series of lessons of Holocaust commemoration sessions and projects. I was curious to observe my 
students and their reactions as they were learning more and more about that time in history 
making parallels with the events of the early 21st century and observing how worrying these 
parallels are. All this was even more important when you take into consideration that I live and 
work far away from Majdanek or Auschwitz, in Thessaloniki, Greece, a place where the only thing 
most teenagers know about the Holocaust is that Germans made soap from Jews. Needless to say, 
my students were surprised to find out these were only rumors never supported by any evidence.  
 
The very first stage of our Holocaust tribute was based on the trailer of a powerful movie directed 
by Mark Herman entitled "The Boy in the Striped Pyjamas", a story of a German boy and the son of 
a German Nazi, Bruno, living with his family close to a concentration camp, and a Jewish boy named 
Shmuel. The trailer follows the story of Bruno and his family as they move out of town and into the 
countryside where the boy explores the area around the house and one day finds himself by the 
barbed wire surrounding the camp. Shmuel is Bruno's peer, but, using Bruno's words, "they are not 
meant to be friends". Despite this, the boys spend a lot of time together sitting on the two sides of 
the fence discovering the so many similarities between them, but also growing more and more 
aware of the differences. And this is what I based my first task, a drawing dictation, on: the 
differences between the two boys. The drawing dictation started before watching the trailer, when 
the students still had almost no idea of what the lesson was going to be about. During the task, 
students got paired up and each student received an outline of a body to draw on.  
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Body outlines for drawing dictation 

 
One student in each pair received a picture of Bruno, a neatly-dressed German boy, and the other 
one a picture of Shmuel in his striped pyjamas, and was asked to describe it to the partner. The 
results were stunning. The students produced images which resembled the original pictures.  

 

 
Drawing dictation 

Photos by Margarita Kosior 


